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SWEDENBORG IN LINCOLN PARK: ADOLF
JONSSON’S 1924 BUST OF EMANUEL SWEDENBORG
AND ITS SCULPTURAL ANTECEDENTS

Ed Gyllenhaal*

In the spring of 2013, a larger-than-life bronze bust of Emanuel
Swedenborg was placed atop a granite pedestal in Lincoln Park, Chi-

cago, Illinois (Fig. 1). The original bust, made by the Swedish sculptor
Adolf Jonsson (1872–1945), had been unveiled in the park with consider-
able fanfare in 1924. Unfortunately, in 1976 it was stolen and never recov-
ered. The bronze bust that was reinstalled in Lincoln Park in 2013 was
recast from the original plaster model, which had been stored for many
years in the attic of the Swedenborg Memorial Church in Stockholm,
Sweden. The plaster model had been painstakingly restored in 2010 by
Stockholm sculptor Magnus Persson and shipped to a foundry in Estonia,
where it was used to create the second bronze version. After the casting of
the second bust was complete, the plaster model was repaired again,
painted to resemble bronze, and gifted to the Swedenborg Library in Bryn
Athyn, Pennsylvania, by the New Church Society in Stockholm. The
remarkable story of how Jonsson’s portrait sculpture of Swedenborg came
to be made, installed in Lincoln Park, stolen, and recast is one of artistic
inspiration, serendipity, and the power of the Internet.1

John Eckstein

Adolf Jonsson was not the first artist to attempt a sculptural likeness of
Emanuel Swedenborg. The earliest full-size portrait bust of Swedenborg
seems to have been made by John (originally Johann) Eckstein (1735–
1817). This German-born painter, engraver, and sculptor worked for a
period of time in London. In 1765, at the invitation of Frederick the Great,
he moved to Prussia, where he became the king’s principal sculptor.2 In
1786 he made a death mask of the king, from which he produced wax
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busts. In 1793 Eckstein wrote to George Washington, asking him to pay for
his passage to America, “that the public might have an opportunity of
witnessing my ingenuity, in the line of carver and portrait painter.”3 It is
unknown if Washington responded to this letter, but Eckstein left Prussia
for America just a few months later, arriving with his family in Philadel-
phia in November of that year. By 1795 he had set up a studio in his home
at 323 Market Street.4 The artist made several models for monuments of
George Washington, and in 1796 he completed a marble bust of the former
president, supposedly modeled from life.5

John Eckstein died in 1817. According to his obituary, “His last pro-
duction, was a bust of Emanuel Swedenborg, about three feet high, in
Italian marble, designed from a print, and executed when he was eighty
years of age, for Mr. William Schlatter, that liberal patron of the New
Church in Philadelphia.”6 Schlatter had also funded the construction of
the New Jerusalem Temple, the first New Church place of worship in
Philadelphia, dedicated in 1817. Condy Raguet, one of the founders of this
church, listed both John Eckstein and his son Frederick as having been
members.7 In Raguet’s account of the early church in Philadelphia, he
describes John as being “a receiver of the doctrines of the Church, a
distinguished sculptor . . . who has left behind him a well executed bust of
Swedenborg, copied from an engraved likeness, at the request of the late
William Schlatter.”8

According to a report in The New-Church Messenger, in 1905 the Eckstein
bust was in the possession of the First New-Jerusalem Society of Philadel-
phia, having been presented to the society by Louis C. Iungerich (1803–
1882).9 The report states that “the bust came into Mr. Iungerich’s possession
about the year 1850, having formerly been the property of Mr. William
Schlatter, one of the original members of the First Society at its formation
in the year 1815. How Mr. Schlatter obtained the bust is not known.” (NB:
The 1905 New-Church Messenger report misidentifies the bust as being the
work of the famous Italian sculptor Giuseppe Ceracchi.) At some point the
Eckstein bust of Swedenborg was gifted to the Swedenborg Memorial
Library at Urbana College, in Urbana, Ohio. The bust is visible in a
photograph of the Cutler Memorial Wing published on the front cover of
an issue of The Messenger in November, 1969; it resides in the library to this
day (Fig. 2). According to a handwritten inventory of art at the library, the
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back of the bust, which is currently inaccessible due to its weight, is
inscribed, “John Eckstein.”10

Hiram Powers and Preston Powers

Frederick Eckstein (1787–1832), the son of John and an artist in his
own right, left Philadelphia in 1817, the year his father died. After teaching
art in a variety of locations, he arrived at Cincinnati in 1823. In 1828 he
founded the Cincinnati Academy of Fine Arts. While the school did not
succeed, Eckstein’s influence on the artistic life of the city was great, and
he has been remembered as “the father of Cincinnati art.”11 He taught
modeling and casting to Hiram Powers (1805–1873), who would go on to
become the country’s most important neoclassical sculptor.12 Eckstein,
together with Luman Watson, Powers’s employer, also introduced him to
Swedenborg’s theological writings. Powers formally adopted the New
Church faith in 1850 when the Rev. Thomas Worcester, an American
Swedenborgian minister sitting for a bust by him at his studio in Florence,
Italy, baptized Powers, his wife, and their six children.13 While Powers was
alive, the family was well known to Swedenborgians in Florence, and
every Sunday morning for more than a decade their parlor served as the
location of worship services conducted by the Rev. Alfred E. Ford, an
American New Church minister.14 It is generally agreed that Powers’s
aesthetics were informed by his Swedenborgian faith. According to art
historian Donald M. Reynolds, “Although Powers’s ideal works are not
literal translations of these spiritual tenets into marble, Swedenborg’s
writings did serve as an unmistakable source of inspiration and motiva-
tion. It is my conviction that Powers’s sculptures, as a result, satisfied the
spiritual, esthetic, and human needs of his public.”15

In 1865, near the end of Hiram Powers’s life, Dr. John Spurgin, chair-
man of the Swedenborg Society in London, England, wrote to the sculptor
in Florence to inquire if he would be interested in undertaking a bust of
Emanuel Swedenborg. Powers was likely selected for the commission, not
only because he had by this time won international recognition, but be-
cause he was known to have been a reader of Swedenborg’s theological
writings. Powers answered the letter in the affirmative, estimating that it
would take about two years to complete the project. He quoted a price of
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£1,200, but stated in the letter that he “will do the work for whatever sum
that can be raised.”16 He also made a point of declaring his personal reli-
gious sympathies:

I am a “New Churchman,” a “Swedenborgian”—a “New Jerusalemite,”

without any reservation whatever; and I wish it to be known. I have

always wished this to be known. And if the circular expresses any doubt

on this point, then indeed I would object to it. Swedenborg is my author;

all other writers (in comparison) seem moving in the dark with tapers in

hand—groping their way—while he moves in the broad light of the

sun—God’s own sun. I read no other author than Swedenborg, nor have I

for many years—unless the sermons of New Churchmen.17

An appeal for funds to support the project was issued on behalf of the
Swedenborg Society in The Intellectual Repository, a journal published in
London by the General Conference of the New Church.18 Subscribers were
asked to pledge the amounts of their proposed contributions to Henry
Butter, secretary of the society, in order to commission Powers to make
“the statue, life size, in Carrara marble.”19 However, the project never
materialized. The failure of this effort was recounted fourteen years later,
when it was remarked during a meeting of the society that “Hiram Powers
had long contemplated making a bust, or rather a full-sized statue of
Swedenborg, but they were too poor or too cold-hearted, and they could
not afford the £1200 requisite for the cost of the marble and workman-
ship.”20

Hiram Powers had also expressed his desire to make a bust of
Swedenborg to the Rev. Dr. Jonathan Bayley, an English Swedenborgian
minister. According to Bayley,

His deep affection for the New Church was manifest in all he said, and in

his whole bearing. He spoke of his great wish to do a statue of Swedenborg,

which he wanted to make somewhat worthy of its subject. At different

times of his life he returned to this idea, but something occurred again

and again causing it to be deferred. Fully aware of his father’s wishes and

ideas, at last this wish was carried out by Mr. Preston Powers, so far as the
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beautiful and noble bust is concerned, which now stands in the

Swedenborg Society’s large room. 21

The “beautiful and noble bust” of Swedenborg mentioned by Bayley was
one of several copies made by Preston Powers (1843–1931), 22 Hiram’s son,
in 1879, six years after his father’s death (Fig. 3). This seems to have been
an original work by Preston, not one left unfinished by Hiram and finished
later by his son. The creation of the bust was of sufficient interest to merit
newspaper articles in both Boston and Chicago (cities with active
Swedenborgian congregations). The Boston Evening Transcript reported
that Hiram had “communicated his design, however, to his son, express-
ing the hope that he would carry it out to its completion, and at the same
time acquainting him, as far as possible, with his own conception of the
work. The result is the bust before us.”23 According to an account in The
Chicago Tribune, Preston was working on the bust in his Florence studio as
early as 1878,24 and The Tribune ran a special piece about the sculpture
when it was completed the following year:

The bust of Emanuel Swedenborg just finished by Preston Powers and on

exhibition in his studio, is attracting the attention and admiration of the

many visitors to that shrine of art, particularly of those interested in the

new church. It is thought by all to bear an exact resemblance to the

portrait from which it takes, and which is as strongly characteristic as one

would expect to find the face of so remarkable a man. As a specimen of

Preston Powers’ workmanship, the bust is said, by those best able to

judge, to show those delicate touches in its elaborate finish that ever

characterized the works of his father, the late Hiram Powers.25

Given Preston’s always precarious financial situation, it seems likely that
this sculpture was commissioned by a client, and was not simply a fulfill-
ment of his deceased father’s wishes. According to a correspondent to The
Norfolk Landmark who visited the artist in Florence in 1878, “Mr. Preston
Powers we found in his studio engaged in modeling the bust of
Swedenborg, ordered by the Swedenborgian Society of Boston.”26 It is
unclear whether the Boston bust was the original sculpture or one of
several copies produced later by Powers. Like the piece in The Chicago
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Tribune, the article in The Norfolk Landmark reported that the sculpture had
been modeled from a “portrait” of Swedenborg—presumably either a
painting or an engraving. A report in The Boston Evening Transcript states
that two or three portraits—or copies of portraits—were used for obtain-
ing a likeness; it describes these portraits as being “flat surfaces.” Never-
theless, the writer concludes that Powers “has succeeded in producing a
face and head of remarkable beauty, and full of character and individual-
ity.”27

Preston’s level of interest in the religion of his parents is unclear from
the available sources.28 However, he seems to have been known in
Swedenborgian circles, and word spread quickly about his bust of
Swedenborg. The sculpture commissioned by the Boston Society of the
New Jerusalem was loaned for many years to the Massachusetts New-
Church Union,29 but today it can be seen at the Church on the Hill, Boston
Society of the New Jerusalem, Inc., in the Beacon Hill section of Boston,
Massachusetts (Fig. 4). The bust has the following inscription on the back
of the pedestal: “No. 31, P. Powers, Sculp 1879, Copyright.”30 This may be
or may not be the same copy that was on exhibit in 1879 at the well-known
Doll & Richards art gallery in Boston, described in the Boston Evening
Transcript:

There is at present on exhibition at Doll & Richards’ art gallery, on Park

Street, a marble bust of Emanuel Swedenborg, executed by Preston Pow-

ers, of Florence. Mr. Powers is a son of the late eminent sculptor, Hiram

Powers, and has inherited no small measure of his father’s talent, beside

having had the benefit of his instruction. It was a long-cherished purpose

of the elder Powers to model a head of Swedenborg, in whose religious

teachings he was a devout believer; but in the press of many duties the

opportunity never came to him during his lifetime. He communicated his

design, however, to his son, expressing the hope that he would carry it

out to its completion, and at the same time acquainting him, as far as

possible, with his own conception of the work. The result is the bust

before us. The only materials at the sculptor’s disposal for obtaining a

likeness of his subject were the two or three portraits of Swedenborg (or

copies from them) which are known to be in existence. With merely these

flat surfaces to work from, affording little or no variety of position, he has
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succeeded in producing a face and head of remarkable beauty, and full of

character and individuality. The countenance is distinguished by a pecu-

liarly spiritual expression, suggesting thoughts and visions beyond and

above this world. In it intellectual and manly strength is finely blended

with gentleness and benevolence. The only thing which a casual observer

might possibly regard as a blemish is the conventional wig which

Swedenborg wore, in common with others of his time. But in this, as in

other respects, Mr. Powers has simply been faithful to his original sources

of information. As a work of art this bust is worthy of the highest praise.

Its correctness of modeling, careful attention to detail, and marvelous

delicacy of finish, cannot fail to give pleasure to those who have not

learned to regard its remarkable subject with any particular interest.31

The Swedenborg Society in London obtained its copy of the Preston
Powers bust when it was unveiled at its meeting on June 17, 1879—a gift
from the Rev. A. Clissold and his sister. The inscription on the back of the
pedestal reads, “No. 32, P. Powers, Sculp 1879, Copyright.”32 Clissold had
determined to buy a copy of the bust after seeing a photograph of it sent by
the secretary of the society. At the meeting, the Rev. William Bruce re-
marked that “Mr. Powers had studied all the portraits of Swedenborg, and
had taken what he believed to be the characteristics of those previously in
existence.”33 According to Bruce, Preston’s sculpture “has amply justified
his father’s judgment in leaving in his hands the execution of what has no
doubt been a labour of love.”34 The Swedenborg Society subsequently
offered photographs of the bust for sale.35 The Rev. James Hyde, in a 1906
publication by the society, described this bust as a “later copy” of an
earlier “bust in marble, executed from the best portraits, by Preston Pow-
ers in 1879, in the New Jerusalem Church, Argyle Square, London.”36 To
date, no other evidence of the bust in Argyle Square has surfaced. Of the
two copies of the Swedenborg bust said to have been sent to England, only
one has been located by the present writer: the bust donated by the
Clissolds can still be seen today at the headquarters of the Swedenborg
Society in London, on Bloomsbury Way. Unfortunately, the copy belong-
ing to the New Jerusalem Church in Argyle Square may not have survived
World War II—the building itself was destroyed by a bomb in 1941 during
the Blitz. A 1941 report in New Church Life lists several objects as having
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been salvaged from the church immediately after the bombing, but the
Swedenborg bust is not mentioned as being among them.37

Another copy of the Powers bust was donated to the New Jerusalem
Church of Cincinnati in November, 1880; the $500 cost was raised by
subscription.38 Once in Cincinnati, the bust was on loan to the Cincinnati
Art Museum for several years, and was later loaned again to the New
Church exhibit at Chicago’s World’s Columbian Exposition of 1893. By
1903 the bust had been returned to Cincinnati and placed in the church
library. Today the bust is owned by the New Church of Montgomery in
Ohio, and can be seen in the Glendale New Church in Glendale, a suburb
of Cincinnati (Fig. 5). The inscription on the back of the pedestal reads,
“No. 36, P. Powers, Sculp 1880, Copyright.”39 Of the three known copies of
the Powers bust for which photographs are available, only one of them—
No. 31, at the Boston Society of the New Jerusalem in Beacon Hill—depicts
four buttons on the vest; the other copies all have three.

Caroline Shawk Brooks and Fanny Lee Byse

Several other portrait busts of Swedenborg were made in the late 19th
and early 20th centuries. In the 1880s Caroline Shawk Brooks (1840–1913),
who would be remembered in history as “The Butter Woman,” produced
an unusual marble sculpture of Swedenborg: the bust rotates on a pedestal
carved in the form of two of his theological volumes,40 which are inscribed
as “Arcana Coelestia Genesis” and “Arcana Coelestia Exodus” (Fig. 6).
Caroline Shawk was born in Cincinnati in 1840. In 1863 she married
Samuel H. Brooks, and after the Civil War the couple moved to a farm in
Arkansas.41 In 1867 the farm’s cotton crop failed, and Caroline began
selling butter sculptures as a way to supplement the family’s income.
Eventually her success in this medium took her to the 1876 Centennial
Exposition in Philadelphia, where her butter sculpture, The Dreaming
Iolanthe, and her live demonstrations of the craft, created a sensation.
Brooks spurned the usual sculptor’s modeling tools in favor of “a common
butter paddle, cedar sticks, broom straws and camel’s hair pencil.”42

Although Brooks became skillful at transporting her butter sculptures
by packing them in ice, in time she invented a way to preserve them
permanently. Her technique was to model the figure first in butter—which
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she considered a more sensitive medium than clay—and then create a
plaster cast, which became the basis for later versions in bronze or marble.
Brooks eventually moved to Florence, Italy, where her sculptures were
carved into marble by her son-in-law, a trained stone cutter. (Most 19th-
century sculptors did not carve marble themselves, but provided full-
sized plaster versions of their works to professional marble cutters, who
would make copies.) Brooks was apparently the first artist in America to
use butter as a medium for sculpture. In addition, she is now considered a
feminist pioneer, receiving commissions at a time when women were
generally not taken seriously as sculptors. The Swedenborg bust was
commissioned by the Glendale Parish of the Church of the New Jerusalem,
in Glendale, Ohio, in memory of Charles and Mary Allen.43 According to
an article in The Philadelphia Press, “this work has been pronounced one of
her best.”44 It was eventually relocated to the Swedenborgian House of
Studies in Boston, and can now be seen at the library of the Center for
Swedenborgian Studies at the Graduate Theological Union in Berkeley,
California.

In 1904 the author and sculptor Fanny Byse (née Lee) of Lausanne,
Switzerland, modeled a bust of Swedenborg, which was then cast in
bronze in Paris and sent to the St. Louis World’s Fair (Fig. 7). Fanny was
the wife of the Rev. Charles Byse, who introduced Swedenborg to the
people of French Switzerland, writing several books from a New Church
perspective (including Le Prophete du Nord, 1901).45 After the fair the bust
was gifted to Urbana University, where it resides in the library to this
day.46 Remarkably, in 1921 the university loaned this bust to Helen Keller
while she was writing My Religion, a book about her personal
Swedenborgian faith. According to an article in a local newspaper, Keller
borrowed the bust because “she wanted to ‘see’ how Emanuel Swedenborg
looks and the work of sculpture enabled her to ‘feel’ his presence.”47

Portrait sculptures of Swedenborg made in Sweden

Adolf Jonsson appears to have been the first Swedish artist to attempt
a sculpture of Swedenborg in the round—in 1924, more than one hundred
years after John Eckstein had completed his bust of Swedenborg in Phila-
delphia. Before Jonsson’s bust, however, several small portrait medals of
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Swedenborg were produced by Swedish artists, and minted in a variety of
metals. In addition, a large bronze portrait medallion was made to deco-
rate Swedenborg’s sarcophagus in Uppsala Cathedral.

Three medals with Swedenborg’s portrait were struck in Sweden
during the 19th century (Figs. 8 and 9).48 In 1852 the Royal Swedish
Academy of Sciences (Kungliga Vetenskapsakademien) produced a medal in
honor of Swedenborg with his portrait on the obverse, and an Egyptian
temple on the reverse. This medal, minted in both silver and bronze, was
created by Pehr Henrik Lundgren (1824–1855), the royal coin and medal
engraver. Six years later, in 1858, the Swedish Academy (Svenska Akademien,
an institution created to advance Swedish language and literature) struck
its own medal in honor of Swedenborg. His portrait is on the obverse, with
the reverse depicting a man carrying a burning torch; like the 1852 medal,
it was minted in both silver and bronze. The 1858 medal bears the initials
of Lea Ahlborn (née Lundgren, 1826–1897), who succeeded her brother,
Pehr Henrik Lundgren, as the royal coin and medal engraver. She served
in this position for 44 years, and is remembered in Sweden today as the
first female civil servant in the nation’s history.

In 1896 a medal was struck with a portrait of Swedenborg on the
obverse, and an image of Swedenborg’s summerhouse (lusthus) on the
reverse. This medal was commissioned by the Nordic Museum (Nordiska
Museet) to commemorate the moving of the summerhouse from
Hornsgatan—the street in Stockholm where Swedenborg had lived—to
Skansen, an open-air museum on the island of Djurgården. The 1896
medal was minted in aluminum, silver, and bronze. The silver and bronze
versions of the medal used Pehr Henrik Lundgren’s 1852 portrait of
Swedenborg, but the aluminum version appeared with Lea Ahlborn’s
1858 portrait. Examples of all three medals are in the collection of Glencairn
Museum (05.CO.588-591).

A large bronze portrait medallion of Swedenborg (Fig. 10) was made
in 1910 for his red granite sarcophagus in Uppsala Cathedral by Theodor
Lundberg (1852–1926).49 Lundberg, a professor at the Swedish Royal Acad-
emy of Fine Arts, had at one time studied with medal engraver Lea
Ahlborn, to whom he was apprenticed early in his career.
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Adolf Jonsson

It is unclear whether Adolf Jonsson was aware of any of the sculptural
portraits of Swedenborg described above. He may have been familiar with
the bust by Preston Powers, which was “well known” according to Johan
Vilhelm Hultkrantz, a Swedish professor of anatomy with whom Jonsson
was aquainted.50 In 1910 Hultkrantz created a plaster bust of Swedenborg
for the purpose of anatomical study, based on measurements he took from
what he believed to be Swedenborg’s skull (Figs. 11 and 12).51 At about the
same time, Jonsson conceived the idea of making his own bust of
Swedenborg, and Hultkrantz allowed him to copy his measurements of
Swedenborg’s cranium.52 According to an interview with Jonsson pub-
lished soon after the dedication of his Swedenborg sculpture in Lincoln
Park, Chicago, it was Hultkrantz’s measurements, together with “various
etchings, drawings and oil paintings,” that formed Jonsson’s idea of
Swedenborg’s outward appearance.53

Sven August Adolf Jonsson was born on July 8, 1872 in the town of
Vagnhester in Jönköping County, about 200 miles southwest of Stockholm.54

The son of farmers Jonas August Svensson and Gustava Charlotta
Andersdotter, he grew up on a small farm near Vetlanda, just a few miles
from where he was born. After working with wood for a few years in a
furniture factory in Virserum, he moved to Stockholm in 1893, where he
studied at the Technical School until 1895. His artistic ambitions eventu-
ally led him to Paris, where he attended the Académie Colaross from 1899
to 1902, learning to sculpt under the noted French sculptor Jean Antoine
Injalbert.

Jonsson’s first major work, titled Misére, was admitted to the World
Exhibition in Paris in 1900, where it was well received. He then moved to
Italy, where he produced sculptures in both bronze and marble from 1904
to 1914. His portrait busts during this period included Senator Alfredo
Baccelli, Professor Giovanni Bovio, Cardinal Vincenzo Vannutelli, and
Princess Maria Pavlovna. Jonsson returned to Sweden in 1917 on account
of World War I, where he received a commission to make a marble bust of
Gustav V of Sweden, as well as portrait sculptures of other prominent
Swedes. The list of Swedes includes Svante Arrhenius, Sven Hedin, Sixten
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von Friesen, Consul Oscar Ekman, and the Rev. Carl Johan Nilsson Manby,
a New Church pastor in Sweden and a translator of Swedenborg’s works.55

He also produced a number of portrait medallions and funerary sculp-
tures. According to Börje H. Brilioth, in Sweden Jonsson was called “The
Sculptor of Souls.”56 Some of his works had an ecclesiastical connection,
such as the triumphal crucifix for the Lannaskede Church, the baptismal
font for the Karl Johan Church in Gothenburg, and the head figures on the
episcopal shepherd’s staff for the Diocese of Strängnäs.

Jonsson began planning his sculpture of Emanuel Swedenborg long
before he received a commission to actually make one. According to
Jonsson, he first conceived the idea of making a portrait sculpture of
Swedenborg in 1907.57 By the year 1917 the Rev. S. Chr. Brönniche of
Copenhagen, Denmark, made a visit “in the studio of a young artist, the
sculptor Adolf Jonsson who is reading the Writings of Swedenborg with
interest, and has made a fine bust (as yet in clay) of Emanuel Swedenborg—
the best one I have ever seen.”58 An account of Jonsson’s artistic process
and influences was recorded by Brilioth, who interviewed him for The
New-Church Messenger in 1925 (the year after the statue was unveiled in
Chicago):

Almost everywhere abroad, when the fact that I was a Swede became

known, I was told, “You come from Sweden? The country of Swedenborg?”

Like Swedes in general I knew very little about Swedenborg, but in this

way I was influenced to become better acquainted with him. My first real

opportunity came after the World War broke out, when I returned from

Rome to Stockholm, but since then I have studied him quite uninterrupt-

edly and I cannot deny that I personally feel great attraction for his

doctrines . . . My plan germinated for many years, but did not take any

definite form until 1917 when after Italy’s entry in the World War I

decided to return to Stockholm. I made a frame work, so to speak, of my

project, guided by the material I had received from Prof. [Vilhelm]

Hultkrantz [see above], but somehow I made no real progress. I therefore

began to study Swedenborg’s writings, on religious as well as scientific

subjects, and thus formed my own conception of him as a man, thinker

and scientist. After that I made better progress, but I needed, in addition,

to gain familiarity with his outward appearance. To that end I began to
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study him from the various etchings, drawings and oil paintings, which

have been preserved. My first move was to take a trip to Gripsholm

Castle, near Stockholm, where there is an oil portrait by Per Kraft [the

elder, 1724–1793]. After taking photographs of it and making certain

measurements, I remade my sketch from the beginning. But even so I was

not satisfied, but studied also a picture in oil by [Johan Fredrik] Brandt

[aka Brander, 1705–1779], which is found in the Northern Museum

[Nordiska Museet], and also a very interesting portrait by an unknown

artist, which has been carefully preserved by a relative of the great man,

now living in Stockholm. Now for the first time I considered myself ready

to continue the work, but when I had progressed a certain distance I

threw everything overboard for the third time and began anew. After

making a number of face masks I finally hit on the right form and was

able to produce the sketch that I later made into the bust that has now

been erected at Chicago. In all I had then worked on it a couple of years,

and had had it in mind at least twelve. The trouble was that I had begun

on the wrong line. I had imagined a picture of Swedenborg as a mystic, a

spiritist and a seer, but the more I worked on it and the more I tried to

become acquainted with Swedenborg himself, the better I realized that it

could not be done. Essentially Swedenborg was not a mystic; he was a

mathematician, a natural scientist, and it was his clear intelligence, his

penetrating power of thought that I felt I ought to try to reproduce. It may

be that I thus created something unexpected but personally I felt better

satisfied.59

The portraits by Per Krafft and Fredrik Brander to which Jonsson refers are
well known, and were used also by Hultkrantz during his study of
Swedenborg’s mortal remains.60 The identities of the other “etchings, draw-
ings and oil paintings” used by Jonsson to create his sculptural portrait are
obscure. However, the measurements taken by Hultkrantz—and later
used by Jonsson—are now known to have been incorrect: the anatomist
unknowingly had used an “imposter” skull. The actual skull of Swedenborg
had been stolen from his coffin in the vault below a Swedish church in
London in 1816 or 1817 by John Didrik Holm, a phrenologist.61

(Swedenborg’s skull did not rejoin the rest of his remains until 1978, when
it was purchased by the Royal Swedish Academy of Sciences at a Sotheby’s
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auction in London; the skull was placed in his sarcophagus in Uppsala
Cathedral a few months later.)

In 1921 Dr. Minnie Ridgway Bishop,62 a devout New Church woman
and the wife of Chicago businessman Louis Brackett Bishop, visited
Stockholm and examined Jonsson’s completed bust of Swedenborg.63 Af-
ter returning from her trip that same year, Dr. Bishop placed an order for a
bronze version to be cast and shipped to Chicago. Multiple sources list the
Bishops as being the donors, with the cost of the bust reported at $1,000.64

Charles S. Peterson, of the American-Scandinavian Foundation, “obtained
from the city authorities the very attractive site which the bust occupies,
facing Lake Michigan and the public drive, and in plain view to the
thousands who pass by every day.”65 It was located in Lincoln Park, east of
North Lake Shore Drive and south of Diversey Harbor.

The dedication of Adolf Jonsson’s bust of Emanuel Swedenborg took
place in Lincoln Park on Saturday afternoon, June 28, 1924. The American
Union of Swedish Singers happened to be meeting in Chicago on that date,
and the group took part in both the procession to the site and the dedica-
tion ceremony (which also included other organizations and bands). The
procession route began at Dearborn and Chestnut Streets, and ended at
the site of the Swedenborg memorial. Accounts of the speeches were
reported in The New-Church Messenger, New Church Life,66 and in the Swed-
ish American newspapers of Chicago.67 Dr. C. G. Wallenius, the first
president of the Swedish Historical Society of America, delivered an ad-
dress in Swedish, saying, “here we stand before the image of a man whose
genius was so colossal and all-embracing that a right conception of him
presents some difficulties . . . He was respected by all, both high and low,
was a member of the learned societies, and was considered the most
eminent man of his century.” Congressman Carl R. Chindblom read a
letter from Calvin Coolidge, the President of the United States, who ex-
pressed “deep interest in the work and life of this advanced scientist and
thinker who was a pioneer two hundred years ago in much of the progress
and advancement in mechanical, biological and medical science of the
present day, and whose great learning and deep understanding of the
mysteries of life was supplemented by the strong religious faith which has
had devout followers . . .” Mr. and Mrs. L. Brackett Bishop were then
introduced as the donors, and Mr. Bishop read “Swedenborg,” a poem by
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Edwin Markham. (Two years earlier, in 1922, Markham had read his poem
“Lincoln, the Man of the People,” at the dedication of the Lincoln Memo-
rial in Washington, D.C.) Other speeches were delivered, including one by
Axel Wallenberg, Swedish Minister to the United States, who declared
that the Swedenborg bust was being erected, “not because of his role as
scientist, but because of his religion, and because of the tremendous work
he accomplished during his last thirty years, in trying to penetrate the
mystery of the divinity and the divine life within us . . . We acknowledge
that Swedenborg was great as a scientist, but still greater as our religious
teacher, and we are proud to see his memory honored as such a teacher.”
At the conclusion of Wallenberg’s speech he asked the audience to bow
their heads and observe a moment of silence. The bust of Swedenborg was
then unveiled by a young girl: Miss Lola de Dardel, daughter of C. O. de
Dardel, Consul-General for Sweden.

Opinions about the artistic merit of Jonsson’s bust seem to have been
mixed. Writing in The Chicago Herald and Examiner, the journalist and
Episcopal priest Irwin St. John Tucker waxed eloquent: “Ruggedly calm
upon his stone pedestal, Emanuel Swedenborg gazes out across the stormy
lake, as on its waters in shimmering peace, with understanding equally
unshaken by sun or tempest.”68 However, John W. Stockwell, writing in
The New-Church Messenger, noted that to some, “this portraiture, with the
face heavily seamed, the inhuman look of the eyes, and the massive
eyebrows, gave the impression of being somewhat wild.”69 Stockwell asks
the question, “Does a person going through deep religious experiences
have more of joy than of sorrow? Emanuel Swedenborg not only described
very completely the development of the spiritual nature of man, but
exemplified it in his own life. Should, then, a portrait study of him express
great happiness, or grief?” (Stockwell himself seems not to come down on
either side of this question.) Signe Stroh, in a letter to the editor of The New-
Church Messenger, says simply, “The Jonsson work seems very insignifi-
cant.”70

Adolf Jonsson produced two more sculptures of Swedenborg over the
next several years. In 1927 it was reported that Jonsson had completed a
clay model of a new Swedenborg monument; a photograph of it appeared
as the frontispiece of The New-Church Messenger (Fig. 13).71 This full-length
statue shows Swedenborg seated, with one hand outstretched “at the
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moment of receiving from an angel a copy of the Word of God as it is in the
heavens.” According to Jonsson, his inspiration came from a passage in
Swedenborg’s work True Christianity (n. 508), in which he describes a
temple in heaven with an inscription above the door. According to
Swedenborg, the inscription above the door, “Nunc Licet” (“Now it is
permitted”), means that now the Lord, as the God of heaven, has permit-
ted people to use their intellects to explore the mysteries of faith. Jonsson’s
monument was inscribed with “Nunc Licet,” as well as a passage from
another one of Swedenborg’s books, Divine Providence (n. 27): “The Lord’s
Divine Providence has as its goal a heaven from the human race.” The
Divine Providence passage is inscribed in Swedish around the base of the
statue above hundreds of small human figures, apparently intended to
represent either the human race or the population of heaven. This model
was on view in Stockholm in September, 1927, when an international
convention of New Church clergy was held in that city and the Swedenborg
Memorial Church building was dedicated. According to The New-Church
Messenger, the proposed statue was “arousing a great deal of interest on
the part of those who have seen it.”

Apparently Jonsson’s full-length clay model was never cut in marble
or cast in bronze. However, a version of this new portrait featuring only
Swedenborg’s head and shoulders, “thought by some to be an improve-
ment” upon the portrait dedicated in Lincoln Park, Chicago, became
available from the artist in 1929 through The New Church Book Center on
Chestnut Street, Philadelphia, Pennsylvania (Figs. 14 and 15).72 The bust
was available in plaster ($25), bronze ($100), and white marble (about
$350), and measured 15 inches (height) by 10 inches (width) by 9 inches
(depth). In a letter from Birmingham, England to The Helper (a New
Church magazine published in Philadelphia), the Rev. E. J. E. Schreck
says, “It seems to me to be far superior to the bust which Mr. Jonsson made
in bronze for the Lincoln Park in Chicago. The face is strong, and that of a
scholar. The eyes are wonderful. I conclude that it represents further study
on the part of Mr. Jonsson. It is the best bust of Swedenborg that I have
ever seen in the United States or here in Great Britain.”73

Years after the dedication of Jonsson’s bust of Swedenborg in Lincoln
Park, the granite pedestal on which it rests was inscribed with a quotation
by President Franklin D. Roosevelt: “In a world in which the voice of
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conscience too often seems still and small there is need of that spiritual
leadership of which Swedenborg was a particular example.” Beneath the
inscription is Roosevelt’s name and the year 1938. The quotation comes
from a letter sent by the White House on January 5, 1938, and published in
the February 2, 1938 issue of The New-Church Messenger.74 It is not known
when the inscription was carved on the pedestal, but this was likely done
in connection with the celebration of the 250th anniversary of Swedenborg’s
birth (1938). Roosevelt’s letter goes on to say, “I hope as a result of the
forthcoming commemoration of the two hundred fiftieth anniversary of
Swedenborg’s birth, by the Committee of the General Convention of The
New Jerusalem Church, that the world may be turned away from material
pursuits to a contemplation of the quiet strength which lies in things of the
spirit.” Dr. Minnie Ridgway Bishop, who donated the bust along with her
husband, died in 1938, and it seems possible that the inscription may have
been added to the pedestal in her memory.75

After the dedication of Jonsson’s bust of Swedenborg in 1924, it re-
mained in Lincoln Park for 52 years until 1976, when it was stolen from its
pedestal. The theft, believed to have occurred around mid-January, was
reported in The Chicago Tribune on February 10 (“Statue in Lincoln Park
Disappears; Police Baffled”).76 According to police, a statue of Beethoven
had been stolen from the Lincoln Park Conservatory several years earlier,
and was never recovered. The sculptures were probably stolen for the
value of the bronze, which was likely sold as scrap. (Sadly, in many places
the monetary value of copper, lead, and bronze has led to an epidemic in
the theft of public sculptures.) The Swedenborg bust was not replaced,
and at some point in the 1970s the original pedestal—still engraved with
his name, date, and the quotation from President Roosevelt—was oddly
topped with a masonry pyramid.

In 2006, some thirty years after the theft, the editors of
NewChurchHistory.org, a web-based collaborative project between
Glencairn Museum and the history major at Bryn Athyn College, pub-
lished information about the Swedenborg bust online, in the hope that
information about its fate might materialize one day.77 Two years later,
Eva Bjorkström, a member of the New Church Society in Stockholm,
Sweden, read the information on NewChurchHistory.org and emailed the
present writer: “I read about the bronze bust of Swedenborg. It might
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amuse you to hear there is a plaster version, gigantic as I remember, up in
our church attic. Painted green, and the nose is slightly chipped if I
remember correctly.”78 Photographs and measurements were subsequently
taken by Bjorkström: 41.5 inches (height) by 33 inches (width) by 28 inches
(depth). This revealed that the plaster version in the Swedenborg Memo-
rial Church in Stockholm was the original model made by Adolf Jonsson—
the one from which the bronze was cast in the early 1920s.79 Exactly when
the model was stored in the church attic is unknown.

In 2009 the base of the empty pedestal in Lincoln Park was seriously
damaged by an automobile, which led the Chicago Park District to recon-
sider what to do with the site of the Swedenborg memorial. Over the next
few years an international collaboration developed between the Chicago
Park District, the New Church Society in Stockholm, and Glencairn Mu-
seum. Eventually it was decided to make a new bronze copy of the
Swedenborg bust from the original plaster model stored in the attic of the
Swedenborg Memorial Church. Magnus Persson, a Stockholm artist, was
selected to repair the plaster bust and oversee the production of the new
copy in bronze. According to Persson (who has also made copies of
historic sculptures for the Swedish National Heritage Board), the plaster
original of the Swedenborg bust was in poor condition:

It had cracked so that the whole back was only kept together thanks

to the hemp lining inside the plaster. Fingers were missing, and parts of

the wig curls were also missing or seriously damaged. The whole plaster

was a kind of ruin. After the damaged parts had been fixed, and new

fingers and curls remodeled, the plaster was transported to the foundry

in Estonia. An exact wax copy was made of the bust. When the wax copy

was finished the restored plaster bust was again in a damaged shape and

cut into 4–5 different pieces. The wax version was embedded in a stable

plaster coating containing different ingredients to make it strong and

capable of standing the heat of melted bronze. The wax was melted,

poured out and replaced by melted bronze. The technique is very old and

called cire perdue (lost wax), as the wax mould is destroyed to unveil the

cast item.80
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The bronze foundry in question was Ars Monumentaal, located in
Tallinn, the capital of Estonia. Magnus Persson and his wife, Agneta
Gussander, who is also an artist, transported the plaster bust of Swedenborg
by themselves—first in their own car, and then by ship. They were met at
the port in Estonia by Vello Kümnik, the bronze casting master at Ars
Monumentaal. A total of three different trips from Stockholm to Estonia
were necessary: one to deliver the plaster, a second to approve the wax
model, and a third to transport the bronze and the plaster—now in several
pieces—back to Sweden. In February 2012, the bronze bust of Swedenborg
was shipped from the Stockholm studio of Magnus Persson to Chicago
(Fig. 16). Several months later it was installed on the (now repaired)
pedestal in the original location in Lincoln Park—east of North Lake Shore
Drive and south of Diversey Harbor.

In 2011 Jonsson’s plaster version of the bust, restored once again to its
original condition and painted to resemble bronze by Persson and
Gussander, was shipped from Stockholm to the Swedenborg Library in
Bryn Athyn—a gift from the New Church Society in Stockholm. On April
15, 2013, the bust was unveiled on the second floor of the library, where it
will remain on permanent exhibit. During the ceremony, the bust was
unveiled by Dr. Kristin King, President of Bryn Athyn College, and Carroll
Odhner, Director of the Swedenborg Library (Figs. 17 and 18).

In recent times perhaps no one has spent more time with Adolf
Jonsson’s bust of Swedenborg than Magnus Persson and Agneta Gussander.
When asked for his impression of the sculpture, Persson responded, “I
really think Adolf Jonsson accomplished what he set out to do. I think the
bust does express the power of a clear mind, intelligence—and an unex-
pected kindness and a glimpse of joy and humour, a sort of twinkle in the
eye . . . We thought the bust of Swedenborg had an unnecessarily stern
expression until we noticed how the expression changed when it was seen
from an angle below. Of course it was made to be seen on a three meter
high pedestal!”81

This review of 19th- and early 20th-century portrait sculptures of
Emanuel Swedenborg makes no claim of comprehensiveness. Additional
information about the works described above, or about other Swedenborg
sculptures from the period, may be sent to Ed Gyllenhaal at Glencairn
Museum: ed.gyllenhaal@glencairnmuseum.org.
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FIGURES

Figure 1. Bronze bust of Emanuel Swedenborg by Adolf Jonsson (1872–1945) in
Lincoln Park, Chicago, Illinois. Courtesy of Julia Bachrach, Chicago Park District,
2013.
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Figure 2. Marble bust of Emanuel Swedenborg by John Eckstein (1735–1817).
Courtesy of Julie McDaniel, Swedenborg Memorial Library, Urbana University.
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Figure 3. Marble bust of Emanuel Swedenborg by Preston Powers (1843–1931),
No. 32, 1879. Courtesy of James Wilson, Swedenborg Society.
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Figure 6. Marble bust of Emanuel Swedenborg by Caroline Shawk Brooks (1840–
1913). Courtesy of Michael Yockey, Library of the Center for Swedenborgian
Studies at the Graduate Theological Union.
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Figure 7. Bronze bust of Emanuel Swedenborg by Fanny Lee Byse, 1904. Cour-
tesy of Julie McDaniel, Swedenborg Memorial Library, Urbana University.

Figures 8 (left) and 9. Left: Silver medal with portrait of Emanuel Swedenborg by
Pehr Henrik Lundgren (1824–1855), Royal Swedish Academy of Sciences, 1852.
Right: Aluminium medal with portrait of Emanuel Swedenborg by Lea Ahlborn
(1826–1897), the Swedish Academy, 1858. Both courtesy of Ed Gyllenhaal,
Glencairn Museum (05.CO.591, 05.CO.589).
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Figure 11. Plaster bust of Emanuel Swedenborg by Johan Vilhelm Hultkrantz,
1910. Photograph originally published in the Mortal Remains of Emanuel
Swedenborg (Uppsala, 1910), 64. Courtesy of Marvin Clymer, Swedenborg
Library, Bryn Athyn College, Swedenborgiana Collection.
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Figure 12. Plaster bust of Emanuel Swedenborg by Johan Vilhelm
Hultkrantz, 1910. Photograph originally published in the Mortal Remains of
Emanuel Swedenborg (Uppsala, 1910), 65. Courtesy of Marvin Clymer,
Swedenborg Library, Bryn Athyn College, Swedenborgiana Collection.
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Figure 13. Full-length clay model for a statue of Emanuel Swedenborg
by Adolf Jonsson (1872–1945). Courtesy of Herb Ziegler, The Messenger.
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Figure 14. Bronze bust of Emanuel Swedenborg by Adolf Jonsson (1872–1945).
Courtesy of Herb Ziegler, The Messenger.



231

ADOLF JONSSON'S 1924 BUST OF EMANUEL SWEDENBORG

Figure 15. Bronze bust of Emanuel Swedenborg by Adolf Jonsson
(1872–1945). Courtesy of Herb Ziegler, The Messenger.
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Figure 18. Original plaster model of a bust of Emanuel Swedenborg by Adolf
Jonsson (1872–1945). Repaired and painted to resemble bronze by Magnus
Persson and Agneta Gussander.
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